



 

MUSIC SAMPLING AND DERIVATIVE WORKS IN THE DIGITAL AGE 
Moderator: Steve Gordon, author of The Future of the Music Business
 

Location / Time / Date: Room 106 / Jerome Greene Hall / 6-8PM October 17, 2006

Panelists:
· Bob Clarida, Esq., Partner at Cowan, Leibowitz & Latman; Chair of the Copyright Committee of the American Intellectual Property Law Association 
· Paul Miller a/k/a DJ Spooky 
· Alasdair McMullan, Esq., Senior Vice President, Legal Affairs, EMI 
Music N.A.  
· I. Fred Koenigsberg, Esq., Partner, White & Case LLP; Lecturer in Law, Columbia Law School; General Counsel, ASCAP
Agenda: 
 

1)    How digital technologies, including digital sampling and remixing, have changed music and the music business.
 

2)    How key court decisions on sampling, fair use and derivative works are changing
the way music is made and owned. Fair use vs. Copyright in the digital age.


3)    How owners of music and master samples are paid and how much? The standard deals for music and master samples, and how are performance royalties paid?

 

4)    How do major labels deal with their artists who sample, and 3rd party artists who sample their masters?  

 

5)    The new "Orphan Works" proposal. Orphan Works are works, including songs and masters, whose owners may be impossible to identify and locate. Creators of new works often desire to use existing material but cannot locate the copyright owner after reasonable efforts.  Should the creator proceed with using the questionable item in the face of this uncertainty, or should the item simply be avoided?

5)    Creative Commons and "copyleft."
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